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real nationalism, is more significant than Maria Edgeworth
in the history of Irish literature ; though in the history of
the English novel, Castle Rackrent ranks higher than even
the Irish Melodies in the history of English lyrical poetry.
For it may be claimed, I think, that if she did not
introduce " local colour " into fiction, she first refined the
use of it. The supreme argument for this view is to be
found in the " Postcript which ought to have been a
Preface," at the end of Waverley. " It has been my object,"
Sir Walter writes, " to describe these persons" (the
Lowland Scottish gentlemen and the subordinate characters)
" not by a caricatured and exaggerated use of the national
dialect, but by their habits, manners, and feelings : so as in
some distant degree to emulate the admirable Irish portraits
drawn by Miss Edgeworth."
Yet as an Irish literature written in English by native
Irishmen began to develop, we find one aspiration repeatedly
expressed: Ireland was looking for its Walter Scott. It
needed more than Maria Edgeworth could give, wholly
apart from the greater or lesser degree of creative genius.
Scott was in entire sympathy with all that was Scotland.
Jacobite by instinct, he could sympathize with Covenanter
almost as with Cavalier, because the Covenanter was a
natural expression of Scotland. Maria Edgeworth knew
and loved the Irish ; but no one could say that she was in
full national sympathy with Ireland, or even with Ireland's
right to be considered a nation.